


Schwinn Originals.  This  year Schwinn launches a col lect ion 
of histor ica l  furniture hardware from modernist ic  des igners. 
There couldn’t  be a better  t ime: In 1919 Walter  Gropius 
opened an art  school  in Weimar:  the “Staat l iches Bauhaus”. 
Leaving behind industr ia l ized art  and returning to crafts-
manship.  Combining architecture with other art  forms. That’s 
how the Bauhaus paved the way for modernist ic  t rends in 
the world of des ign – and shaped the sty le of furniture and 
home accessor ies.  In recent years modernist ic  des igns have 
exper ienced a global  renaissance among sty le-conscious cos-
tumers.  P lenty manufacturers are re- issuing c lass ic  furnitu-
re,  lamps,  text i les  and home-accessor ies from the 20th cen-
tury.  Furniture hardware has so far  been excluded from this 
development of rediscovery.  Schwinn wi l l  change that.  Our 
col lect ion presents popular  modernist ic  des igners and their 
handles,  hooks,  buttons and wal l  racks.  The histor ica l  pro-
ducts show sty l i s t ic  inf luence of the Bauhaus,  the French, 
American and Scandinavian Modernism. The tasteful  func-
t ional i ty  f rom Bodi l  Kjaer’s  and Dieter  Ram’s des igns.  Jens 
Risom’s cozy rust ic i ty  and Nanna Ditzel ’s  colorful  creat iv i ty . 
Schwinn rediscovered and re issued many objects  that were 
not produced for decades.  Most of our architects  are inter-
nat ional ly  renowned and award-winning art ists .  Al l  of  them 
shaped the development of des ign in their  f ie lds.  Schwinn 
values and respects this  legacy and the history of the pro-
ducts l icensed by us in a specia l  way.



Modest material, a rustic but cozy look: This 
is Jens Risom. He represents the Mid-Century 
Modern and introduced modernistic Scandi-
navian style to America. The Danish architect 
and designer was born in 1916 and studied at 
the Royal Danish Academy of Fine Arts under 
Ole Wanscher und Kaare Klint. After immig-
rating to America, he met the German entre-
preneur Hans Knoll. Together they worked on 
“Knoll Industries” first furniture collection in 
1942: the successful “600 Line”. During the 
Second World War the supply in work ma-
terial was short, many designers struggled. 
For Risom this became a signature feature: 
He worked with leftover military material like 
parachute straps. Today, his Spartan furnitu-
re and accessories are iconic. After fighting 
in the war, he established “Risom Designs” 
for office and living facility and became one 
of America’s most famous furniture manufac-
turers. In 1961 he was featured in the Play-
boy article “Designs for Living” as one of six 
leading US-Designers. Even Ex US-president 
Lyndon B. Jackson chose a Risom office chair 
for the Oval Office – the “C140”. Jens Ri-
som continued designing until shortly before 
he died in December 1916. “Risom Designs” 
experienced a renaissance in the 2000s due 
to collaborations with furniture dealers like 
Ralph Pucci.
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„Good design means that anything good 
will go well with other equally good things.“











BODIL 
KJAERKjær Designs are fancy in a casual way. Maybe because they were only meant to be functional. Bo-

dil Kjær was born in 1932 in the small Danish village Hatting and trained in Copenhagen, London 
and the USA. She developed most of her designs in the early sixties: glass and light objects, as well 
as furniture. Back then people looked for flexibility, creativity and utility. Kjær wanted her objects to 
blend in with the mindset and architecture of that time. A style example is Kjær’s prototypical office 
desk with expendable elements. The desk made quite a career. It appeared in early James Bond films 
and was acquired by Prince Philipp. Kjær Designs combine lean, geometrical forms and matt surfa-
ces with minimalistic hardware from wood and grey metal. As an interior designer she concentrated 
on creating functional workspaces. Amongst others, she worked with “Arups”, “Penguin Books” and 
the Oxford and Cambridge universities. Bodil Kjaer was a professor for architecture and taught at 
the University in Maryland for a long time. Today she enjoys retirement in a former Danish Dominican 
monastery. In 2018 she helped to re-market some of her objects at the Milan Furniture Fair. Several 
brands now sell her designs from the sixties again.

All of my designs 
were developed 
as solutions to 
problems.







A leading representative of the American Contempo-
rary – Paul McCobb combined slim lines with simp-
le shapes without unnecessary ornaments. He brought 
together international clarity and Scandinavian crafts-
manship. The designer was born in 1917 in Massa-
chusetts, USA and began to study Drawing at Vesper 
George School of Art in Boston. After military service 
in the Second World War, he worked as a decoration 
consultant for Martin Feinmann’s “Modernage Furni-
ture” in New York. The Big Apple is where he met his 
future business partner B.G. Mesberg. In the twenty 
years to come before his early death in 1969, McCobb 
produced numerous multifunctional furniture objects, 
textiles and accessories. His furniture series “Planner 

Line” was a bestseller among the Contemporary collections of the fifties and sixties. The objects largely con-
sist of affordable material, like iron, solid wood and long-lasting upholstery. Alongside furniture, McCobb de-
signed radios and TV-sets for “CBS California”, other technical gadgets and household goods. As an expert 
for contemporary design, McCobb consulted companies, appeared in the media and taught at the College of 
Art in Philadelphia. Paul McCobb received the design prize of the Museum of Modern Art (MoMA) five times 
between 1950 and 1955. After a long break of production, McCobb Products have been re-issued and are 
now back and big at the market again. 

Design appeal is based 
on integrity of form, 
simplicity of line, 
and true organic function.









The company “August Schatte & Co” was closed in 1963– be-
fore the age of digitalisation really started. This is why no ar-
chival material was preserved. But designs of Schatte speak for 
themselves. Ageless styles and plain aesthetics convinced us 
to reissue these classics. Free from all trends and unnecessary 
details. Schatte wins everyone over with simple shapes and 
forms, masterfully drawn. Then and now.

August Schatte





I nnovat i ve ,  p rofess iona l  and  inexhaus t ib le  p roduct i ve  – 
there  i s  a  reason Nanna D i t ze l  won severa l  p r i ces  fo r  her 
l i f e ’s  work .  D i t ze l  Des igns  a re  famous  fo r  smooth  fo rms , 
round and curved .  Some of  her  p ieces  a re  wor ldwide  c la s -
s i c s .  The  Dan i sh  des igner  was  born  in  1923 and t ra ined  a t 
the  Roya l  Dan i sh  Academy of  F ine  Ar t s ,  where  she  met  her 
husband- to-be  Jø rgen  D i t ze l .  The  power  coup le  made a 
name for  themse lves :  They  ran  a  des ign  s tud io  in  Copenha-
gen together,  des igned home and ch i ld ren ’s  fu rn i tu re ,  tex -
t i l e s ,  j ewe l ry  and  everyday  ob jec t s .  Nanna  D i t ze l ’s  hang ing 
basket  cha i r  “Egg” and her  bar  s too l  “Tr in idad” became 
par t i cu la r l y  popu la r.  The  D i t ze l s  par t i c ipa ted  in  exh ib i t ions 
and succeeded in  compet i t ions ,  l i ke  the  “Lunn ing  P r i ze” 
fo r  eminent  Scand inav ian  des igners  in  1956.  Seven  Years 
a f te r  the  death  of  husband Jø rgen,  Nanna  D i t ze l  mar r ied 
fu rn i tu re  dea le r  Kur t  He ide  in  1968.  Together  they  es ta -
b l i shed  the  company  “ In te r space”  in  London,  wh ich  was 
about  to  become in te rnat iona l l y  renowned.  When He ide 
d ied  in  1985,  D i t ze l  opened a  new s tud io  in  Copenhagen. 
She  gave  up  re t i rement  and f i l l ed  twenty  more  year s  w i th 
c reat i v i t y  and  hard  work .  D i t ze l  d ied  in  2005.  S ince  then , 
her  th ree  daughter s  have  been manag ing  the  a ffa i r s  o f  her 
s tud io  and keep ing  the  legacy  a l i ve .

NannaDitzel
Three steps forward 
and two back 
still means i‘ve taken 
a step in the 
right direction!





The p ioneer  of  postmodern when i t  comes to des ign ing 
bui ld ings .  But  a l so the creator  of  numerous ar t ic les  for  da i -
l y  use.  K i tchen ware,  s too ls ,  and bathroom i tems.  A Gra-
ves-c lass ic  i s  h i s  character i s t i c  b i rd-shaped “9093” water 
bo i le r  for  “Aless i” .  Michae l  Graves  was born in  Ind iana-
pol i s ,  USA in  1934,  acqui red the bache lor  for  arch i tecture 
at  C inc innat i  Univers i ty  and the master  at  Harvard.  Whi le 
teach ing as  a  professor  in  Pr inceton,  he opened an arch i -
tectura l  off ice  there  in  1964.  In  the sevent ies  the renowned 
Museum of  Modern Art  (MoMA) appointed h im one of  the 
“New York F ive”.  F ive  Des igners  pav ing the way for  a  new 
arch i tectura l  s ty le .  But  s ty le  should be for  everyone.  Graves 
was not  on ly  spec ia l  for  ar t i s t i c  and p layfu l  des igns ,  but  a 
humanis t ic  approach.  He co l laborated with the Amer ican 
d iscounter  “Target” and so ld  or ig ina l  products  to  affor-
dable  pr ices .  Years  la ter  he became s ick  and concentrated 
on des ign ing d isab led-f r iendly  fac i l i ty .  For  h i s  l i fe ’s  work 
Graves  was inc luded in  the New Yersey  Ha l l  of  Fame.  Ex 
US-pres ident  Barack Obama appointed h im member  of  the 
Uni ted States  Access  Board.  Michae l  Graves  d ied in  2015. 
H is  company “Michae l  Graves  Arch i tecture  & Des ign” s t i l l 
des igns  and produces  for  numerous courses  and areas  of 
appl icat ion.  “Michae l  Graves” remains  a  wor ldwide market 
leader.

michael 
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My favorite project is always the next one.
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S i m p l e ,  a g e l e s s ,  f u n c t i o n a l :  D i e t e r  R a m s  k n o w s  e x a c t -
l y  w h a t  h e  w a n t s  h i s  d e s i g n s  t o  l o o k  l i k e .  O n c e  h e 
e v e n  p u t  t o g e t h e r  a  p e r s o n a l  p h i l o s o p h y :  “ Te n  P r i n c i -
p l e s  f o r  G o o d  D e s i g n ” .  T h e  G e r m a n  d e s i g n e r  w a s  b o r n 
i n  1 9 3 2  a n d  s t u d i e d  a r c h i t e c t u re  a n d  i n t e r i o r  d e s i g n 
a t  t h e  S c h o o l  f o r  A r t s  a n d  C r a f t s  i n  W i e s b a d e n .  U n t i l 
t o d a y  h i s  e l e c t r i c a l  g a d g e t s  f o r  t h e  c o m p a n y  “ B r a u n ” 
a re  e s p e c i a l l y  w e l l - k n o w n .  T h e y  w e re  d e s i g n e d  i n  t h e 
y e a r s  b e t w e e n  1 9 5 5  a n d  1 9 9 7  a n d  i n c l u d e  t h e  s o  c a l l e d 
“ S n o w  W h i t e ’s  C o f f i n ” ,  a  r a d i o - p h o n o g r a p h .  F ro m  1 9 5 7 
o n  R a m s  b e g a n  d e s i g n i n g  f u r n i t u re ,  f o r  e x a m p l e  f o r  t h e 
c o m p a n y  “ V i t s o e ” .  A c c o rd i n g  t o  R a m s ,  e v e r y  f u r n i t u re 
o b j e c t  e x p re s s e s  a  w a y  o f  l i f e  a n d  t h e  d e s i g n e r ’s  w o r l d 
v i e w.  T h e re f o re  e v e r y  o b j e c t  s h o u l d  b e  t a s t e f u l .  B u t 
a b o v e  a l l  i t  s h o u l d  b e  s u s t a i n a b l e .  C a t c h i n g  t r e n d s  i s 
n o t  i m p o r t a n t .  R a m s  w a n t s  h i s  d e s i g n s  t o  b e  l o n g - l i v e d . 
T h a t  i s  w h y  h i s  s t o o l s ,  t a b l e s  a n d  s h e l v e s  a r e  v a r i a b l e 
s y s t e m s .  T h e y  c a n  b e  i n s t a l l e d  i n  v e r y  d i f f e r e n t  ro o m s 
a n d  m o d u l e s  f ro m  t h e  s i x t i e s  a r e  s t i l l  c o m p a t i b l e  w i t h 
t o d a y ’s  p i e c e s .  R a m s  w a s  a  p ro f e s s o r  f o r  i n d u s t r i a l  d e -
s i g n  a t  t h e  U n i v e r s i t y  f o r  F i n e  A r t s  i n  H a m b u r g  f o r  1 6 
y e a r s .  I n  1 9 9 1  h e  r e c e i v e d  a n  h o n o r a r y  d o c t o r a t e  b y  t h e 
R o y a l  C o l l e g e  o f  A r t  i n  L o n d o n .  R a m s  s t y l e  h a s  g re a t l y 
s h a p e d  t h e  d e s i g n  p h i l o s o p h y  o f  t h e  “ A p p l e ”  p ro d u c t s . 
C l a r i t y ,  h o n e s t y ,  s i m p l i c i t y .

Dieter

Rams

“Less, but better.”





“Supernorma l”  –  that ’s  what  good des ign  shou ld  be 
l i ke ,  says  Mor r i son .  The  indus t ry  and fu rn i tu re  des ig -
ner  es tab l i shed  th i s  p r inc ip le  together  w i th  h i s  Japane-
se  co l l eague  Naoto  Fukasawa.  A  s ty le  charac te r i zed  by 
qu ie t  and  reduced shapes ,  made exce l l ent  by  the  use -
fu lness  o f  i t s  des igns .  The  des igner  was  born  in  London 
in  1959 and grew up in  New York .  In  the  c i t y  o f  h i s 
b i r th  he  s tud ied  a t  K ings ton  Po ly techn ic  Des ign  Schoo l 
and  the  Roya l  Co l l ege  of  Ar t .  In  Ber l in  he  v i s i ted  the 
Un ive r s i t y  fo r  F ine  Ar t s .  Af te r  found ing  h i s  des ign  s tu -
d io  “ Jasper  Mor r i son  L td .” ,  he  co l l abora ted  fo r  exam-
p le  w i th  “A less i” ,  “Rosentha l”  and “V i t ra” .  For  “V i t -
ra”  Mor r i son  des igned not  on ly  the  s too l  fami l y  “HAL”, 
but  the  bus  s tops  in  f ront  o f  the  V i t ra  Des ign  Museum 
in  We i l  am Rhe in .   Japser  Mor r i son  doesn ’ t  ca re  much 
about  g lo ry  and fame of  s ing le  des igners .  The  cons -
tant  improvement  o f  c la s s i c s  th rough everyone  i s  what 
mat te r s  to  h im.  However,  Mor r i son  cou ld  not  f ight  o ff 
a l l  the  p r i zes  that  were  awarded to  h im.  He  was  g i ven 
the  “red  dot  des ign  award” and the  des ign  pr i ze  o f 
the  Federa l  Repub l i c  o f  Germany .  H i s  works  a re  to  be 
found in  severa l  in te rnat iona l  museums,  among them 
the  Museum of  Ar t  (MoMA)  in  New York .

Jasper Morrison

Atmosphere is also a function
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